
Thursday, November 6, 2014 at 8:00PM
Musical Preview by the Princeton Pianists Ensemble at 7PM
Richardson Auditorium in Alexander Hall

ÉBÈNE QUARTET

Pierre Colombet, violin
Gabriel Le Magadure, violin
Mathieu Herzog, viola
Raphaël Merlin, cello

FRANZ JOSEPH HAYDN (1732-1809)  
 String Quartet in F Minor, Op. 20, No. 5, HOB III:35

Allegro moderato
Menuetto
Adagio
 Finale: Fuga a due soggetti

ROBERT SCHUMANN (1810-1856)   
String Quartet in A Major, Op. 41, No. 3 

Andante espressivo – Allegro molto moderato
Assai agitato
Adagio molto
 Finale: Allegro molto vivace

—INTERMISSION—

“Jazz and Crossover”

The program will be announced from the stage
    

The Ébène Quartet appears by arrangement with Arts Management Group and 
records exclusively for Virgin Classics.  
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ABOUT THE ÉBÈNE QUARTET

What began in 1999 as a distraction in the university practice rooms for the four young 
French musicians has become a trademark of the Ébène Quartet, and has generated 
lasting reverberations on the music scene. The four breathe new life into chamber music 
through their consistently direct, open-minded perspective on the works they perform. 
Regardless of the genre, they approach the music with humility and respect. They change 
styles with gusto, and yet remain themselves: with all the passion that they experience 
for each piece, and which they bring to the stage and to their audiences directly and 
authentically.

“A string quartet that can easily morph into a jazz band,” wrote The New York Times 
after a 2009 performance by the Ébène Quartet.  There is no single word that describes 
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the Ébène’s style: they’ve created their own. Their traditional repertoire does not suffer 
from their engagement with other genres; rather, their free association with diverse 
styles brings a productive excitement to their music. From the beginning, the complexity 
of their oeuvre has been greeted enthusiastically by audiences and critics. With their 
charismatic playing, their fresh approach to 
tradition and their open engagement with new 
forms, the musicians have been successful in 
reaching a wide audience of young listeners; 
they communicate their knowledge in regular 
master classes at the Conservatoire in Paris 
and at The Colburn School in Los Angeles.

After studies with the Ysaÿe Quartet in 
Paris and with Gábor Takács, Eberhard 
Feltz and György Kurtág, the quartet had 
an unprecedented victory at the ARD 
Music Competition 2004. This marked the 
beginning of their rise, which has culminated 
in numerous prizes and awards.  In 2005, the 
ensemble won the Belmont Prize of the Forberg-Schneider Foundation. Since then, the 
Foundation has worked closely with the musicians, making it possible for them to play 
priceless old Italian instruments from private collections.

The Ébène Quartet’s debut CD, featuring works by Haydn, was praised unanimously 
by critics. Further recordings of music by Bartók, Debussy and Fauré have won 
numerous awards, including a Gramophone Award.  Their 2010 album Fiction and the 
accompanying DVD, a live recording of jazz arrangements, has only solidified their 
unique position on the chamber music scene. NPR named Fiction one of its 50 favorite 
albums of 2011. In 2013, the ensemble put out a well-regarded CD, Felix and Fanny, with 
works by Fanny Mendelssohn-Hensel and Felix Mendelssohn-Bartholdy, which won a 
BBC Music Magazine Award. Their second crossover CD Brazil, a collaboration with 
Stacey Kent, appeared early in 2014.

Highlights of the 2014/2015 season include concerts in the Wigmore Hall in London, 
the Théâtre des Champs-Elysées in Paris, Munich’s Herkulessaal, and New York City’s 
Carnegie Hall, alongside numerous festival concerts in Prague and Bremen, among 
others. This concert marks the quartet’s Princeton debut.

If you weren’t musicians 
what careers do you think 
you would have pursued?

Pierre: A Farmer  

Gabriel: An actor/imitator 

Mathieu: A Cook or Agent 
(Sports or Art)

Raphaël: A scientist



PRINCETON UNIVERSITY CONCERTS 2014-15 SEASON

-4-

ABOUT THE PROGRAM

ON TONIGHT’S PROGRAM
Duke Ellington famously said:  “There are two kinds of music.  Good music, and the other 
kind.”  This evening’s concert offers only the former, but the selections come in many 
shapes, forms, and styles.  The program begins with two works from the Western quartet 
tradition—one that helped start that tradition and one that took it from the Classical 
period into the era of Romanticism.  

The Ébène Quartet has long been known for the ease with which it moves between 
different musical worlds.  One of the most exciting things about tonight’s program is the 
element of surprise as you will have to wait and see what the unannounced second half of 
the program has in store…

ABOUT THE PROGRAM
By Peter Laki, ©2014

FRANZ JOSEPH HAYDN (Rohrau, Lower Austria, 1732 – Vienna, 1809)
String Quartet in F Minor, Op. 20, No. 5, HOB III:35 (1772)

The six quartets published as Op. 20 mark Haydn’s first maturity as a quartet 
composer.  The cycle has long been linked to Haydn’s so-called Sturm und 
Drang (“storm and stress”) period—a period in the early 1770s during which 
he wrote more works in a dark, dramatic mood than at any other time in his 
life.  One sign of that dramatic quality is the frequent use of the minor mode, 
which helps generate a more intense harmonic idiom and express feelings 
that anticipate the Romantic era.

Op. 20 is the only set of Haydn quartets to contain not one but two quartets 
in a minor key.  The second of these, in F Minor, is also one of three in the 
set to close with fugues, whose presence is another special feature of this 
set.  According to one hypothesis, the use of this Baroque form, which 
seems somewhat archaic in the given context, may have been a response 
to a critic from Berlin who had complained that Haydn (and some of his 
contemporaries) did not know enough counterpoint. 

The extraordinary features of the F-Minor quartet start at the very beginning, 
with a meandering theme that refuses to fit into the usual eight-bar periods 
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of classical music.  The continuation is just as unusual, with a development 
section that is exceptionally long and complex for its time, and a coda at 
the end involving a true harmonic labyrinth that explores some very distant 
tonalities before settling back into F Minor.

The second-movement minuet continues the serious tone with more musical 
phrases of irregular structure.  By contrast, the central trio is simpler and 
switches to the major mode for emotional relief.

The third-movement Adagio is a lyrical aria with some exquisite ornamental 
figurations for the first violin.  In one particularly noteworthy spot, the Latin 
words per figuram retardationis (“with a figure of delay”) are inscribed over 
the violin part.  This means that the first violin must take some rhythmic 
liberties, with its melody not aligning perfectly with the accompaniment.

The last movement is marked “fugue with two subjects.”  The first of these 
subjects is a well-known Baroque theme, which was also used by Handel 
in his Messiah (thirty years before Haydn) and Mozart in his Requiem 
(almost twenty years after Haydn).  The contrapuntal structure is maintained 
relentlessly to the end, where a closing section in a somewhat freer style is 
appended.

PRINCETON STUDENTS: 
YOU’RE INVITED.
The Student Ambassadors of Princeton University Concerts 
want to get to know YOU!

Come to our all-new STUDENT MEET UP
Tonight at intermission. Join other students downstairs in the Richardson 
Lounge for free cookies and talk.  Meet other like-minded students who love 
music and share your thoughts about the concert! 

FOR STUDENTS ONLY.
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The six quartets of Op. 20 are sometimes referred to as the “Sun” quartets, 
after the image of the sun that adorned the first edition; it is one of those 
nicknames that stuck even after their origin had been forgotten.

ROBERT SCHUMANN (Zwickau, Saxony, 1810 – Endenich, nr. Bonn, 1856)
String Quartet in A Major, Op. 41, No. 3 (1842)

1842 was Schumann’s “chamber music year” just as 1841 had been his 
“symphony year” and 1840 his “song year.”  At this crucial point in his career, 
the composer who until then had concentrated on solo piano music made a 
conscious effort to conquer the other major musical genres of the time.  This 
expansion in Schumann’s creative output certainly wouldn’t have happened 
without another fortunate “conquest:”  on September 12, 1840, he married 
Clara Wieck after a courtship of many years during which the couple had to 
overcome numerous obstacles due to the vigorous objections of Friedrich 
Wieck, Clara’s father and Robert’s former piano teacher.

The long-awaited union with his beloved released huge creative energies in 
Schumann.  In 1842 alone, he completed his three string quartets, his Piano 
Quintet and Piano Quartet, in addition to the Phantasiestücke for piano trio.  
It was an enormous amount of work, accomplished amidst the demands of 
a growing family (the Schumanns’ first child, Marie, was born in 1841), and 
between bouts of the severe depression that had plagued him since his youth.

Schumann dedicated his three string quartets to his close friend Felix 
Mendelssohn who spoke of them with the greatest admiration.  In fact, 
Schumann may be said to have taken the string quartet, perhaps the hardest 
of all musical genres, by storm, producing three highly original masterworks 
that speak in the composer’s unmistakable personal voice.

Everything in the first movement of the A-Major quartet grows out of a 
germinal motif of only two notes—a drop of a perfect fifth from the sixth 
degree of the scale to the second.  This gentle idea underlies both the first and 
the second themes, provides the starting point for an ingenious development, 
and dominates the recapitulation until, in the very last measure, the cello 
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answers it with another descending perfect fifth, this time from the dominant 
to the tonic, providing a closure that is entirely natural and yet surprising in 
its context.

The second movement begins with an Agitato theme followed by a set of 
variations in turn animated, fugal, lyrical and energetic; yet the high point 
may well be the coda (closing section) with its sudden jumps to distant keys 
and a magical texture in which the first violin and the cello “sing” the melody 
as a duet while the inner voices play a busy accompaniment. 

After a heartfelt Adagio, whose expressive melody is elaborated with a great 
deal of sophistication, the work culminates in a complex rondo finale in which 
all the themes (not only the rondo theme but the episodes as well) return 
multiple times, but in a new key each time.  Thus the movement traverses an 
unusually large number of tonalities as several different musical characters 
are explored, from the dynamic dotted figure of the opening theme to a 
gentler second episode and then a section marked “Quasi Trio” which, at 
least initially, resembles a Gavotte dance from the Baroque era.  Once more, 
Schumann saves one of the most striking moments for last, concluding as he 
does with a coda where the excitement and intensity of the music surpasses 
everything heard before.

Enjoy a sweet nibble at intermission...
We are pleased to thank our community partner

McCAFFREY’S FOOD MARKET

for the donation of the cookies, free to patrons in the lobby at intermission.




